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American Narrative Cinema

“All American history, past, present, and to come, is a gigantic movie.” — Vachel Lindsay
The narrative film has dominated the first century of cinema, and the Hollywood film industry has dominated global consumption of films. This course looks at narrative form, film style, and the historical production and reception contexts of American films, with particular attention to the classical cinema of the studio era (1920s through 1950s) and some of its canonical films and directors (though we will approach these in non-canonical ways). The continuity style that characterized this mode of production continues to shape today’s media culture, even as multinational conglomerates, digital media and new delivery systems have transformed the way movie are made and seen. The history of independent narrative cinema provides demonstrates how Hollywood narrative forms have been appropriated and transformed.


The course will introduce methodological and theoretical issues in film history and cultural analysis and important models of film interpretation--close analysis, feminist, psychoanalytic, genre and ideological criticism--and focus on the construction of gender, race, class, sexuality, ethnicity and national identity through narration in this mass cultural form

Attendance at evening screenings is mandatory, and you are expected to take notes for Thursday’s discussion. Please, no electronic devices at screenings as the light is distracting.  We will screen occasional double features; if you plan ahead you can watch one in advance. All titles are on overnight reserve at the circulation desk of McCabe library for review. Please return materials promptly, especially anything that might be needed for class (the week’s titles are usually checked out to me Monday-Thursday, contact me if you need to borrow them).

Broad viewing is the only way to get a real sense of studio, auteur, and genre styles and narrative patterns of classical Hollywood. Turner Classic Movies is a great source, and McCabe has a large collection of films. 

Prerequisites: 

Students must have completed one W class; FMST 1 is recommended. The course may be taken for English or FMST credit. Students with no previous background in film studies will be given background reading.

Required texts available at the bookstore:

John Belton. American Cinema/American Culture. NY: McGraw Hill, 3rd ed.

John Belton, ed. Movies and Mass Culture. New Brunswick, Rutgers UP, 1996.

Scott Bukatman. Blade Runner. London: BFI, 1997.
Salman Rushdie, The Wizard of Oz. London: BFI, 1992.

Articles: Required course readings are available on the class Moodle site.
Recommended texts on reserve:

Pam Cook, ed. The Cinema Book. London: BFI, 3rd ed. 

Timothy Corrigan and Patricia White, The Film Experience. NY: Bedford St Martin’s, 3rd ed.
Timothy Corrigan. A Short Guide to Writing About Film. Pearson, 8th ed, 2011. 
Jon Lewis. American Film: A History. NY: W. W. Norton, 2007.
Richard Maltby. Hollywood Cinema. Blackwell, 2nd ed. 

Requirements: 

Regular attendance, including at all screenings (more than three unexcused absences will affect your grade); class participation; response papers and other short writing assignments (20%)

Take-home midterm exam (15%)

5-page close analysis paper  (15%) 

Group presentation on a “post-classical” film, recommended basis for research paper (10%) 

8-page research paper (15%) 

Final exam  (25%)

Each week a small group will post discussion papers to Moodle on Wednesday evening for Thursday’s discussion. These one-page responses should include concrete detail about the film screened and specific reference to course readings. Please print out each other’s papers and bring them to class Thursday. You will also be assigned occasional one-page journals.

Class format and expectations: 

Please bring your readings to class and be prepared to discuss them. Tuesday will generally be devoted to interactive lecture. Thursday’s class will be discussion-based, incorporating close analysis of the films screened Wednesday and discussion of topics raised in response papers and readings assigned for that day. Please print out your peers’ response papers and bring them to class. Please refrain from eating, sleeping or other potentially disruptive behavior and make sure electronic devices are switched off during screenings and class meetings. Laptops and tablets permitted for note-taking only. Please consult me at any time about any aspect of the course.

Writing format: 
Please make sure your paper is in twelve-point type, double-spaced, with 1-inch margins and numbered pages. Please proofread your work and staple your paper. Use MLA citation style unless you have mastered a different format. Italicize titles of films and books; article titles should be in quotation marks. Include the director and year in parenthesis after the first mention of a film, and, in a sustained analysis, the actor’s name after the first mention of a character. 
Accommodations: 

If you need to arrange for accommodations for a disability, please contact Leslie Hempling in the Office of Student Disability Services (Parrish 130; e-mail lhempli1@swarthmore.edu) to set up an appointment to request an Accommodation Authorization Letter. For details about the Student Disabilities Service and the accommodations process, visit http://www.swarthmore.edu/student-life/academic-advising-and-support/student-disability-services.xml.  
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American Narrative Cinema


UNIT 1: APPROACHES TO CLASSICAL CINEMA
WEEK 1 
Classical Hollywood Narrative

9/4
Introduction

9/5 
The Pawn Shop (Charles Chaplin, 1916, 23 min.)

Vertigo (Alfred Hitchcock, 1958, 120 min.) 

9/6
Approaching Classical Hollywood
Read:
Belton, Chapter 2 


Sight and Sound Critics Poll 2012

David Bordwell, “Classical Hollywood Narrative”

Clips:
His Girl Friday (Howard Hawks, 1940); The Big Sleep (Howard Hawks, 1946)

___________________________________________________________________________

WEEK 2
Hollywood Realism
9/11
Classical Style

Read:
Belton, Chapter 3


Miriam Hansen, “The Mass Production of the Senses” 

Clips: Citizen Kane (Orson Welles, 1941); The Heiress (William Wyler, 1949)
9/12
Life of an American Fireman (Edwin S. Porter, 1903, 6 min.) 

The Best Years of Our Lives (William Wyler, 1946, 172 min.)

9/13
 The Politics of Realism

Read:
Andre Bazin, “William Wyler, or the Jansenist of Mise-en-scene” 

Recommended:  Andre Bazin, “The Evolution of the Language of Cinema”

__________________________________________________________________________

WEEK 3 
Movie Myths 

9/18
The Hollywood Mode of Production
Read:
Belton, chapter 4 

Richard Dyer, “Entertainment and Utopia” and excerpt from Stars
Tom Gunning, “The Cinema of Attractions”


Clips:
The Gang’s All Here (Berkeley, 1943)

9/19
The Wonderful Wizard of Oz (1910, 15 min.)

The Wizard of Oz  (Victor Fleming, 1939, 101 min.) 

9/20
Stars and/as Spectacles
Read:
Belton, chapter 5

Salman Rushdie, The Wizard of Oz  9-57

Clips:
A Star Is Born (Cukor, 1954), The Judy Garland Show 

9/21
Filmmaker visit Aurora Guerrero, Mosquita y Mari (2012), 7pm LPAC Cinema
__________________________________________________________________________

WEEK 4 
Ideology, Genre, Auteur

9/25 
The Politics of Authors 

Read:
Belton, chapter 11

Jim Kitses, “Authorship and Genre: Notes on the Western”

Andrew Sarris, “Notes on the Auteur Theory in 1962” 

Peter Wollen, “The Auteur Theory” 

Clip:
My Darling Clementine (John Ford, 1946)
9/26
Stagecoach (John Ford, 1939, 96 min.)

The Searchers (John Ford, 1956, 119 min.)

9/27
The Ideology of Genre

Read:
Tom Schatz, “Film Genre and the Genre Film” (X)

Robert Stam and Ella Shohat, “Stereotype, Realism” (X)

Clip: 
Star Wars (George Lucas, 1977)

PAPER DUE

__________________________________________________________________________


UNIT 2: HISTORIES OF HOLLYWOOD CINEMA
WEEK 5
Origin Stories: the 1910s

10/2
Griffith and Micheaux

Read:
Belton, chapter 1

Linda Williams, ch. 3, Playing the Race Card 
10/3
The Birth of a Nation  (D.W. Griffith, 1915, 185 min.) 

Within Our Gates (Oscar Micheaux, 1919, 70 min.)


10/4
Racism and Resistance
Read:
Lary May, “D.W. Griffith and the Aesthetics of Reform” (Belton, ed.)

Jane Gaines, “Fire and Desire: Race, Melodrama, and Oscar Micheaux” 

10/5
Filmmaker Visit: Dee Rees (writer/director) and Nekisa Cooper (producer)


Pariah (Dee Rees, 2011, 86 min.) 7pm LPAC cinema
__________________________________________________________________________

WEEK 6
Modernity and Mass Culture: The 1920s  

10/9
 Mass Aesthetics 

Read:
Belton, chapter 6
Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction” excerpt 
Martin Rubin, “The Crowd, the Collective, and the Chorus: Busby Berkeley and the New Deal” (Belton, ed.)
Clips:
Gold Diggers of 1933 (Mervyn Leroy, 1933), Modern Times (Charlie Chaplin, 1936)

10/10
 The Jazz Singer (Alan Crosland, 1927, 89 min.)

 The Crowd (King Vidor, 1928, 104 min.)
10/11
Ethnicity and Modernity

Read:
Michael Rogin, “Blackface, White Noise: The Jewish Jazz Singer Finds His Voice” 

Clip:
The Cheat (Cecil B. DeMille, 1915)

Philadelphia Film Festival October 18-28, limited number of tickets available

OCTOBER BREAK

WEEK 7
Race and Gender in Golden Age Hollywood: The 1930s
10/23
The Gendered Gaze: From Consumerism to Psychoanalysis

Read:
Production Code (Belton, ed.)

Charles Eckert, “The Carole Lombard in Macy’s Window” (Belton, ed.)

Laura Mulvey,  “Visual Pleasure and Narrative Cinema” 

10/24
Blonde Venus (Joseph von Sternberg, 1932, 97 min.)


King Kong (Merian C. Cooper and Ernest B. Shoedsack, 1933, 100 min.)

10/25   Sex and Censorship

Read:
Lea Jacobs, “Something Other than a Sob Story” (X)


Fatimah Rony, “King Kong and the Monster in Ethnographic Cinema”
MIDTERM DUE

WEEK 8
Absent Men and Working Women: The 1940s
10/30
Wartime Cycles: The Woman’s Picture and Film Noir

Read:
Belton, chapter 10

Mary Ann Doane, “The Economy of Desire” (Belton 119)
Paul Schrader, “Notes on Film Noir” (Belton 153)

Clips: Double Indemnity (Billy Wilder, 1944), Stella Dallas (King Vidor, 1937)

10/31
Mildred Pierce (Michael Curtiz, 1945, 109 min.) 


Cat People (Jacques Tourneur, 1942, 73 min.)

11/1
Feminist Film Theory and History

Read:
Sylvia Harvey, “Woman’s Place: The Absent Family of Film Noir” (Belton 171)

Linda Williams, “Mildred Pierce and the Second World War” (X)

Claudia Gorbman, “Classical Hollywood Practice: Max Steiner” (X)

WEEK 9 
Cold War Hollywood: The 1950s

11/6    
Blacklist in Hollywood

Read: 
Belton, chapters 12 and 13

Dossier on House Un-American Activities Committee (X)

11/7
Invasion of the Body Snatchers (Don Siegel, 1956, 80 min.)

Salt of the Earth  (Herbert Biberman, 1953, 94 min.)

11/8
Genre and Political Allegory



Read:
Peter Biskind, “The Mind Managers” (X)


Paul Jarrico and Herbert Biberman on Salt of the Earth (X)


Clip: Kiss Me Deadly  (Robert Aldrich, 1955)
WEEK 10 
New American Cinema: The 1960s
11/13
Art/Cinema
Read:
Belton, chapters 14 and 15


Douglas Crimp, “Mario Montez, For Shame”


Ivone Margulies, “John Cassavetes: Amateur Filmmaker”

Group 1 presentation


Clips:
Mario Banana, Chelsea Girls (Andy Warhol, 1966), Faces (John Cassavetes, 1968)

11/14
Midnight Cowboy (John Schlesinger, 1968, 113 min.) 


The Godfather: Part II (Francis Ford Coppola, 1974) (to discuss next week)
11/15
Exploitation Cinema

Read:
Justin Wyatt, “The Stigma of X”

Eric Shaeffer, “Pandering to the ‘Goon Trade’: Framing the Sexploitation Audience”

Clips:
Bad Girls Go to Hell (Doris Wishman, 1965); Sweet Sweetback’s Baadasssss Song 

(Melvin Van Peebles, 1971)

WEEK 11 
The New Hollywood: The 1970s
11/20 
The Film School Generation

Read:
Belton, chapter 16


Jon Lewis, “If History Has Taught Us Anything” 


Timothy Corrigan, “Auteurs and the New Hollywood”


Schauer and Bordwell, “A Hollywood Timeline, 1960-2004”


Group 2 presentation
Clips:
The Godfather (Francis Ford Coppola, 1972), Jaws (Steven Spielberg, 1975),

Raging Bull (Martin Scorsese, 1980)

THANKSGIVING

WEEK 12
The Age of the Blockbuster: The 1980s

11/27
Follow the Money

Read: 
Thomas Schatz, “The New Hollywood”

Robin Wood, “Papering the Cracks: Fantasy and Ideology in the Reagan Era” (in Belton)

Fredric Jameson, “Postmodernism and Consumer Society” (in Belton, ed.)

Group 3 presentation
11/28
 Blade Runner (Ridley Scott, 1982, 117 min.)

11/29
Postmodern Hollywood 


Read:
Scott Butakman, Blade Runner

Jonathan Gray, “Bonus Materials,” from Show Sold Separately


Group 4 presentation

WEEK 13
Indiewood: The 1990s

12/4
Independent Visions & Niche Markets

Read:
Belton, chapter 17

B. Ruby Rich, “The New Queer Cinema”


Jeffrey Sconce, “The New Smart Cinema”


Michael Newman, from Indie

Group 5 presentation

Clips:
Do the Right Thing (Spike Lee, 1989); Poison (Todd Haynes, 1991); 


The Living End (Gregg Araki, 1992)

12/5
 Daughters of the Dust (Julie Dash, 1991, 112 min.)

12/6 
LA Rebellion

Read:
Clyde Taylor, “New U.S. Black Cinema” (Belton, ed.) 


bell hooks, “The Oppositional Gaze: Black Female Spectators” (Belton, ed.)

Toni Cade Bambara, “Reading the Signs, Empowering the Eye” (X)

Clip:
Beasts of the Southern Wild (Benh Zeitlin, 2012)
12/6
 Babel (Alejandro González Iñárritu, 2006, 143 min.) (or watch on your own)
WEEK 14 
Hollywood, The Franchise: The 2000s  

12/11
 Global Hollywood

Read:
David Bordwell, “Subjective Stories and Network Narratives”

Peter DeCherney, “Digital Hollywood: Too Much Control and Too Much Freedom”

Toby Miller, et al. “Introduction,” Global Hollywood II

Group 6 presentation
FINAL PAPER DUE 12/17 in Kohlberg 111

FINAL EXAM TBA

