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pwhite1@swarthmore.edu
Women’s Cinema/World Cinema

The concept of women’s cinema, with its ambiguities—for, by, or about women? which women? –has been debated within feminist film scholarship for three decades. From its origins in the 1970s, “cine-feminism” brought together women’s filmmaking practice and its organizational and institutional supports with critical, scholarly, and activist projects. What does “women’s cinema” signify at the current juncture? In the era of so-called postfeminism, women still direct fewer than 10 % of commercial Hollywood films. At the same time, women participate in a range of practices—national film industries, both subsidized and studio-based; television, independent, and activist documentary; short and video—around the world. 

Concurrently, the concept of world cinema is undergoing an intensified interrogation in the context of globalization. Is world cinema a brand, a curricular component, or a transnational formation? What role do women directors play in contemporary cinephile culture? How can feminist politics shape an understanding of the issues, forms, and values in circulation? How do declarations of the “end of cinema” in the face of new technologies affect women directors? 

With a focus on feature films directed by women working in diverse national and regional contexts, this course looks at female authorship and feminist aesthetics, national and postcolonial culture, human rights and transnational politics, and film festivals and criticism as discourses and practices that inform the current intersection of women’s cinema and world cinema. Beginning with the most influential voices in feminist film theory on female authorship and women directors, we move to theoretical and methodological approaches to national and transnational cinema raised by films by women that have achieved some prominence through the international festival circuit. Current debates in cinema studies, postcolonial studies and transnational feminist scholarship frame discussions of women’s films from North Africa and the Middle East, Europe, South Asia, East Asia, and the Americas. From the economies and narrative forms of art vs. “national-popular” cinema to the chronotopes of diasporan authorship, the course makes use of many approaches to film culture and feminist epistemology. 

Requirements:
Response papers 15 %. 1-page response to one of the readings, identifying a thesis or key claim, a passage for discussion, a particularly interesting, baffling or problematic statement, and a connection to course themes or to the primary or suggested films for the week, posted by 8 pm the evening before class in the discussion board area of the Blackboard site. Be prepared to discuss your posting in class. Choose eight of thirteen weeks, one on a “suggested” film. Occasionally, I may ask you to respond to an outside screening or related event. 

Discussion facilitation (done in pairs) 10 %. Select one week in first half of semester to facilitate thirty-minute discussion of primary film or films, drawing on course readings and classmate’s postings, and using at least one clip to director our discussion. I will set up the week’s topics and guide the remaining discussion of the readings and films. 

Research presentation (done in pairs) 20 %. Select one week in second half of semester to present original research on a topic (national cinema, director, festival) to be arranged with me in advance. Short follow-up paper (may be done jointly or individually) presenting the material covered and several research questions, to be posted one week after the presentation. 

Final seminar paper 45 %. 15-18 pages, topic and annotated bibliography to be submitted in advance.  Paper topics may build on the in-class presentation. 
Regular attendance and active, respectful participation 10%.

Texts available at Penn Book Center:

Required:

Butler, Alison. Women’s Cinema: The Contested Screen. London: Wallflower, 2002.

Chaudhuri, Sonali. Contemporary World Cinema. Edinburgh University Press, 2005.
Recommended:

Kaplan, E. Ann, ed. Feminism and Film. London: Oxford University Press, 2000. 

Vitali, Valentina and Paul Willeman, eds. Theorising National Cinema. London: BFI, 2006. 
Readings indicated (X) are available on the Blackboard site. Please print them out and bring them to class. 


For your reference:






DVD copies of the films screened for class will be on reserve at Penn Library and available through the Cinema Studies collection unless otherwise announced. However, I expect you to attend the class screening whenever possible; we are studying cinema as a public institution and the common viewing of a projected image approximates this experience. 

Those who have not taken a previous film course might wish to consult Timothy Corrigan & Patricia White. The Film Experience, 2nd ed.  NY: Bedford St. Martin’s, 2009.


I will frequently post links on the Blackboard site. See your course texts and handout for additional bibliography. Credits and filmographies are available on the Internet Movie Database.

Mechanics for written work:

Please title your postings with your name, subject matter, and number of posting (1-8).  

In formal papers, film titles should be underlined or in italics. After the first mention of a title, include in parentheses the film’s director, country, and year of release. Please use a one-inch margin and 12-point type; please follow MLA citation style unless you’ve mastered another format specific to your discipline. 

The syllabus is subject to change, please consult the Blackboard site weekly for updates.  

Please contact me if you have any difficulties with any aspect of the course.
Women’s Cinema/World Cinema

Syllabus

Week 1 Introduction

The Beaches of Agnès (Agnès Varda, 2008, France,123 min.)

9/15 
Alison Butler, Introduction to Women’s Cinema

Claire Johnston, “Women’s Cinema as Counter Cinema” in Kaplan


Laura Mulvey, “Visual Pleasure and Narrative Cinema” in Kaplan

Suggested reading:  Patricia White, “Feminism and Film” (X)

Clips from Dance, Girl, Dance (Dorothy Arzner, 1940, US, 90 min.); Cleo from 5 to 7 (Varda, 1962); Vagabonde (Varda, 1985, France, 105 min.) 

Week 2 Women’s Cinema: Counter Claims 

Jeanne Dielman, 2300 Quai du Commerce, 1080 Bruxelles (Chantal Akerman, 1975, 

Belgium, 201 min.)

9/22
Alison Butler, Women’s Cinema, ch. 2

Janet Bergstrom, “Jeanne Dielman” (X)

Teresa de Lauretis, “Rethinking Women’s Cinema,” Technologies of Gender (X)


Ivonne Margolies, from Nothing Happens (X)
Kaja Silverman, “The Female Authorial Voice,” The Acoustic Mirror (optional, X)

 
Judith Mayne, The Woman at the Keyhole (introduction and chs. 3 & 4, optional)
Elizabeth Cowie, “Woman as Sign” in Kaplan (optional)

Supplementary films: Thriller (Sally Potter, 1979, UK, 34 min.); Born in Flames (Lizzie Borden, 1983, US, 80 min.); The Man Who Envied Women (Yvonne Rainer, 1985, US, 125 min.) 

9/23 
Special screening of Amreeka (Cherien Dabis, 2009, US) at Philadelphia Film Society 

Week 3 The Art of World Cinema

La Ciénaga (Lucrecia Martel, 2001, Argentina, 103 min.) 

9/29
Dudley Andrew, “Time Zones and Jet Lag,” and “An Atlas of World Cinema” (X)

Lúcia Nagib, “Towards a Positive Definition of World Cinema” (X)
David Bordwell, “Art Cinema as a Mode of Film Practice” (X)

Stephen Crofts, “Reconceptualizing National Cinema/s” in Vitali and Willeman

Fernando Solanas & Octavio Gettino, “Towards a Third Cinema” (X)

Ana Martin Moran, “The Swamp” (X)

Tamara L. Falicov from The Cinematic Tango: Contemporary Argentine Film (X)

Week 4 The Romance of Authorship

See at the cinema: Bright Star (Jane Campion, 2009, Australia, 119 min.)

10/06
Alison Butler, ch. 1 


Kathleen McHugh, Jane Campion (excerpts, X)
Christina Lane, “Introduction,” Feminist Hollywood  (X)

Thomas Elsaesser, “Film Festival Networks” (X)

Angela McRobbie, The Aftermath of Feminism (excerpts, X)
In class: The Lady Bug (Jane Campion, 2007, Australia, 3 min.)

Supplementary films: Jennifer’s Body (Karen Kusama, 2009, US, in theaters); The Piano (Campion, 1993);  Portrait of a Lady (Campion, 1996); Romance (Catherine Breillat, 1999); Sex is Comedy (Breillat, 2002); After the Wedding (Susanne Bier, 2006, Denmark, 120 min.) ; Morvern Callar (Lynne Ramsey, 2002, UK), Red Road (Andrea Arnold, 2006, UK/Denmark) 
Week 5: Allegories of Gender and Nation

The Day I Became a Woman (Marzieh Meshkini, 2000, Iran, 78 min.) 
At Five in the Afternoon (Samira Makmalbaf, 2003, Iran/France, 105 min.)

10/13
Alison Butler, Women’s Cinema, ch. 3

Shohini Chaudhuri, World Cinema, intro and ch. 4
Michelle Langford, “Allegory and the Aesthetics of Becoming-Woman in Marziyeh  

 Meshkini’s The Day I Became a Woman” (X)
Shohini Chaudhuri and Howard Finn, “The Open Image: Poetic Realism and the New

 Iranian Cinema” (X)
Negar Mottahedeh, from Displaced Allegories  (X)

Asuman Suner, “Cinema Without Frontiers” in Marciniak, et al. (X)

Gönül Dönmez-Colin, Women, Islam and Cinema (introduction and ch. 4, optional, X)

Press coverage online of: Green Days (Hana Makmalbaf, Iran 2009), Women without Men (Shirin Neshat, 2009)

Supplementary films: The House is Black (Forugh Farrokhzad, 1963, Iran), May Lady (Rakhshan Bani Etemad, 1998, Iran), The Apple (Samira Makmalbaf, 1997, Iran); Hidden Half (Tahmineh Milani, 2001, Iran); Joy of Madness (Hana Makmalbaf, 2003, Iran, 71 min.)
Week 6: Post-Third Worldist Film 

Silences of the Palace (Moufida Tlatli, 1993, Tunisia, 127 min.)

Bedwin Hacker (Nadia El Fani, 2003, France/Tunisia, 98 min.)

10/20
Butler, ch. 3

Ella Shohat, “Post-Third-Worldist Culture: Gender, Nation, and the Cinema” in Ezra (X)

Paul Willeman, “The National Revisited” in Vitali and Willeman

Sabry Hafez, “The Quest for/Obsession with the National in Arabic Cinema” in Vitali 

Suzanne Gauch, “Silent Reflections,” Liberating Shahrazad (X)
Dorit Namaan, “Woman/Nation: A Postcolonial Look at Female Subjectivity” (X)

Fredric Jameson, “Third World Literature in the Era of Multi-national Capitalism” (X)

Angelica Fenner, “Aural Topographies of Migration in Yamina Benguigui’s Inch’Allah

 dimanche” (optional, X)

Kay Dickinson, “‘I Have One Daughter and That Is Egyptian Cinema” (optional, X)


Patricia Pisters, “The Refusal of Reproduction” in Marciniak, et al. (optional, X)

Supplementary films: Inch’allah Dimanche (Yamina Benguigui, 2001, France/Algeria) A Door to the Sky (Farida Ben Lyziad, 1989, Morocco), Caramel (Nadine Labaki, 2007, Lebanon)
Week 7 Transnational Feminist Documentary

Surname Viet Given Name Nam (Trinh T. Minh-ha, 1989, US)

Sisters in Law (Florence Ayisi and Kim Longinotto, 2005, UK, 104 min.)

10/27 
Inderpal Grewal and Caren Kaplan. “Warrior Marks: Global Womanism’s Neo-Colonial Discourse in a Multicultural Context” in Shohat and Stam (X)
Chandra Mohanty Feminism Without Borders, chs. 1, 2, 9 (X)

Hamid Naficy, “Situating Accented Cinema” (X)

John Hess and Patricia Zimmerman, “Transnational Documentaries” in Ezra (X)

Trinh T. Minh-ha, “Documentary Is/Not a Name,” “All-Owning Spectatorship” (X)


Patricia White, “Cinematic Solidarity” (X)

Supplementary films: Divorce Iranian Style (Kim Longinotto and Ziba Mir-Hosseini, 1998, UK/Iran); The Day I Will Never Forget (Kim Longinotto, 2002); Warrior Marks (Pratibha Parmar, 1993, US, 54 min.); The Greatest Silence: Rape in the Congo (Lisa F. Jackson, 2008); Maquilapolis (Vicki Funari and Sergio de la Torre, 2006, US/Mexico)

Presentation 
Week 8 Women’s Rights as Human Rights 

Silent Waters (Sabiha Sumar, 2004, Pakistan, 99 min.)
12/03 
Shohini Chaudhuri, World Cinema, ch. 7

Inderpal Grewal, “Women’s Rights as Human Rights” (X)

Nira Yuval-Davis, “Human/Women’s Rights and Feminist Transversal Politics”

Priya Jaikumar, “Translating Silences: A Cinematic Encounter with Incommensurable Differences” in Marciniak, et al. (X)

Gayatri Spivak, “Can the Subaltern Speak?” (X)


Supplementary films: Grbavica  (Jasmila Zbanic, Austria/Bosnia/Herzegovina/Germany/Croatia, 2006, 107 m.); Love for Sale (Nia Dinata, Indonesia, 2006, 120 min.)

Presentation

Week 9 Elemental Arthouse: South Asian Diasporic Women Filmmakers

Fire (Deepa Mehta, 1996, Canada/India, 104 min.) 

Water (Deepa Mehta, 2005, Canada/India, 114 min.)
11/10 
Butler, “Afterword”

Gayatri Gopinath, “On Fire” (X)


Jigna Desai, “Homo on the Range”


Pierre Bourdieu, The Field of Cultural Production

Shohini Chaudhuri, World Cinema, ch. 8


Valentina Vitali, “Not a Biography of the Indian Cinema” in Vitali and Willeman (opt.)

Poonam Arora, “The Production of Third World Subjects for First World Consumption:

 Salaam Bombay and Parama” (X)

Supplementary films: Earth (Deepa Mehta, 1999, Canada/India), Mr. and Mrs. Iyer (Aparna Sesan, 2002, India);  Monsoon Wedding (Mira Nair, 2001, India//US/France/Italy/Germany), Bhaji on the Beach (Gurinder Chadha, 1993, UK), Amu (Shonali Bose, 2005, India/US)
Presentation

Week 10 New Queer Chinese Cinema   

Drifting Flowers (Zero Chou, Taiwan, 2008, x min)
Let’s Love Hong Kong (Yau Ching, Hong Kong, 2002, 82 min.)

11/17
Shohini Chaudhuri, World Cinema, ch. 5


Helen Hok-Sze Leung, “Sex and the Postcolonial City,” Undercurrents (X)

Yau Ching, “Queer Film Festivals” (X)
Emilie Yueh-yu Yeh, “ Taiwan: Popular Cinema’s Disappearing Act” (X)

Kuan-Hsing Chen, “Taiwan New Cinema, or a Global Nativism?” in Vitali and Willeman

Mitsuhiro Yoshimoto “National/international/transnational: The Concept of Trans-Asian Cinema and the Cultural Politics of Film Criticism” in Vitali and Willeman 

Zhang Yingjin, from Screening China (X)
Helen Hok-Sze Leung, “New Queer Cinema and Third Cinema” (optional, X) 
Supplementary films: Spider Lilies (Zero Chou, Taiwan, 2007, 94 min.), Fish and Elephant (Yu Li, 2001, China); How Is Your Fish Today? (Xiaolu Guo, 2006, China, 83  min.)

Presentation

Preliminary paper topics due

Week 11 Latin American Transnationalisms

Madeinusa (Claudia Llosa, 2006, Peru/Spain, 100 min.)
11/24 
Juliane Burton-Carvajal, “Marginal Cinemas and Mainstream Critical Theory”

Ann Marie Stock, “Migrancy and the Latin American Cinemascape: Towards a Post-

National Critical Praxis” in Ezra and Rowden (X)

Michael Chanan, “Latin American Cinema: From Underdevelopment to Postmodernism” 

Mette Hjort, “On the Plurality of Cinematic Transnationalism” (X)

Faye Ginsburg, “Indigenous Media, Negotiating Control over Images” (optional) 

Ana M. Lopez, “Early Cinema and Modernity in Latin America” in Vitali (optional)

Supplementary films: One Way Or Another (Sara Gomez, 1977, Cuba), Camila (María-Luisa Bemberg, 1984, Argentina), Danzón (María Novaro, 1991, Mexico), Violet Perfume (Maryse Sistach, 2006) 
Presentation

Week 12 World Cinema and the Woman Cineaste  

Beau Travail (Claire Denis, 1999, France, 90 min.)

12/01 
Judith Mayne, Claire Denis, selections

Steve Neale, “Art Cinema as an Institution” (X)

Timothy  Corrigan, “The Commerce of Auteurism” (X)

Rosalind Galt, “Mapping European Cinema in the 1990s”

Martine Danan, “National and Postnational French Cinema” in Vitali and Willeman
Rosanna Maule, “The Dialectics of Transnational Identity and Female Desire in Four Films of Claire Denis” (X)

Supplementary films: Chocolat (Claire Denis, France, 1988, 105 min.), L’intrus (Claire Denis, France, 1984), Persepolis (Marjane Satrapi and Vincent Parronaud, 2007, France, 95 min.)

Presentation

Annotated bibliographies and abstracts due

Week 13 The Festival, the Web, the Gallery: Transnational Flows and Women’s Media Practice

Screening TBA

12/8
Hamid Naficy, from An Accented Cinema (X)
Laura Marks, from Touch (X)

Criticism by B. Ruby Rich, Kay Armatage, Amy Taubin, and others

Final paper due date to be arranged















